[Proposes that "Whitman's poetics provide valuable insights into Barack Obama's political appeal," and argues that "the mass gatherings surrounding Obama's campaign and election can be understood as 'Whitmanesque' spectacles of diversity whereby participants experienced their collective heterogeneity as a form of democratic enchantment"; goes on to examine how Whitman's "adhesive voice" and his "conjoining language of juxtaposition and fusion" stand behind Obama's "tendency to create a sense of community through . . . a poetics of equivalence," highlighting Whitman's and Obama's "shared ability to neutralize ideological differences and transform political contradictions into a poetics of equivalence and spectacle," though "Obama's racialized subjectivity creates a politics of union distinct from Whitman's," understood best by comparing Obama's "approach to identity" to the "mestiza consciousness" found in "the poetry of the Chicana feminist Gloria Anzaldúa."] Bennett, Jane. "The Solar Judgment of Walt Whitman." In John E. Seery, ed., A Political Companion to Walt Whitman (Lexington: University of Kentucky Press, 2011), 131-146. [Investigates "solarity" in Whitman, the ability not to be judgmental, not "to apply to life a satisfying but falsifying logic of either/ or, good/evil, friend/enemy," but rather to judge (as Whitman puts it) "not as the judge judges but as the sun falling around a helpless thing," a "strangely open-armed, projective, impersonal, elemental judging" that requires one to find "ways to undo, suspend, or confound the default self's restless and persistent urge to rank order (what it currently tends to perceive as) a world of stable subjects and mute objects," to exist in "a world where human beings are positioned not as potential masters of, but as co-participants with, other bodies in a world that vibrates," a world of "vibrant matter . . . in which the poetic self apprehends its outside with equanimity, and does so long enough to detect the voices of peoples, pavements, and leaves of grass, and then to note how some of these voices have been literally, physically incorporated into one's own body," necessitating the use of a "middle voice," a "gram-matical form of expression prompted by the existence in the world of multiple modes and types of agency"; thus finds in Whitman's "difficult practice of judging without becoming the judge" a "peculiar perceptual antidote that Whitman enacts in his poems and seeks to induce in his readers," as he urges us to "not judge as the judge judges but be judgment [Questions our tendency to "iconize" both Whitman and democracy and looks at the contradictions and contestations in Whitman's democratic views and the democratic traditions in the U.S., especially the ways that "the entire exercise of politics has been-and still is-not just male-dominated but masculine-inscribed," and goes on to examine the "two major problems" that "Whitman's democratic manliness" poses: "it excludes women, and it pushes manly sentiments toward a supposed equality in homoeroticism"; seeks to explore "how varied masculinities are constructed within Whitman's verse, and how these are mapped onto power relations, which is where politics necessarily lies," concluding that a "closer reading" of Whitman's manliness "reveals that this concept generates its hierarchies-industry over office, sweat over society, macho-butch over whatever else"-and generates its own "exclusions-notably over race and alleged foreignness-balancing order and unity over racial diversity and [Examines philosopher Richard Rorty's "version of Whitmanesque patriotism," "a Rortian Whitman, who by inspiring the ideals and possibilities in the American imaginary, can transform the future"-Whitman as a "Deweyan progressive"-and goes on to probe how there is another Whitman, "a poetic Whitman, one who attends to the present more than does Rorty's prosaic Whitman," a poet of "a dramatic presentism" for whom "redemption is always already here, walking among the democratic peoples who make up the country," and for whom death is not something to be feared but embraced and celebrated; argues that Rorty's "future-oriented model for the achievement of 'our' country must end in failure," while "Whitman's poetry reminds us that human lives, nations, and ideas exist within the present (whatever that present may be)," and "their value is not reducible to their permanence or their upkeep [Argues that "Whitman's image of promiscuous citizenship was his way of responding to a familiar dilemma of democratic theory: how to affectively bind citizens together as a self-authorizing people while mitigating the violence done to the plural constituencies that make up a democratic people; it was his way of navigating the dilemmas of democratic 'binding' and 'boundary'"; investigates how "Whitman aspired to a poetic tradition of the ordinary and commonplace as the vehicle for political attachment," developing "his remarkable aesthetics of urban encounter" in which "the erotic energies among and between nonintimates were the very stuff of democratic spirit," as he deflated "the value of the intimate and domestic spheres" in favor of "the powerful valences of public love" ("the love that can exist between strangers as strangers," "an erotic attachment to a common and public world comprised of vital differences"), reacting to and rejecting a long tradition-including Jefferson, Emerson, and [Traces "the evolution of Whitman's democratic thinking across the first four editions of Leaves of Grass," noting that, "while democracy is the master political term within Whitman's later editions, it was nearly devoid from the original one, in which republican political concepts were still regnant," and arguing that, "in the space of twelve years, Whitman's relationship to democracy went through a strikingly classic dialectic trajectory: emergence, consolidation, fissure," forming "a chronicle of the archetypal democratic poet's struggle with democracy during U.S. democracy's most critical decade," moving him from the artisanal/early-industrial "print room" through a growing encounter with "modernization's expansion of markets" and on into an encounter with "the dead bodies of the Union soldiers," prompting a move from "his immediate social world (America) to a political philosophy (democracy)" and ultimately to "an inversion of democracy's promise, democracy become nightmarish and zombie-like"; DAI-A 72 (August 2011 [Seeks to "present and assess Whitman as a political thinker" by looking at "the prose he wrote after the Civil War," where we find his "most mature thought," where he probes the possibilities of finding-in contrast to Alexis de Tocqueville-"the resources in democracy itself to generate a wholly new religion"; focuses on Whitman's "democratic political principle," his ideas of "moral character and political life," his notions of "war and greatness," his concept of "average identity," his thoughts on "material prosperity and the ordinary practice of virtue," his concerns with "our present hollowness of heart," his call for a "democratic poetry," his embrace of and struggle against pantheism, and his hope for "the great positive, democratic poem about death"; concludes that "Whitman was incapable of writing the most important part of the democratic poem, of being the founder of the true democratic religion, of providing what's required both to justify and to bring into being democracy as a great moral and religious civilization," and that "Whitman knew all too well that his own personal longings pointed way beyond the democratic world of politics and business he could actually see, but he just wasn't at all clear where [Examines "the physiology of digestion within the poetics" of Emerson and Whitman and probes "Whitman's 'Emersonianism' at the end, rather than the beginning of these writers' careers," focusing on "two neglected yet important works, Whitman's Two Rivulets (1876) and Emerson's "Poetry and the Imagination" (1875), both of which use the word "chyle" and the figure of what Emerson calls "intellectual digestion," a metonymic process that suggests "a paradox of identity through change, of composition by way of decomposition"; includes a reading of "Out From Behind This Mask" as it appears in Two Rivulets (printed directly above prose that comments on "chyle" , "American Satyriasis in Whitman, Harris, and Hartland" (71-93), proposes that Whitman, Frank Harris, and Claude Hartland all "associate a literary version of satyriasis, also known as Don Juanism, or more recently, sex addiction, with American manhood and nation building in the West," and argues that "this motif of perpetual erotic arousal is best articulated in Whitman's poetry and prose about 'camaraderie' in the West," where "Whitman finds the spirit of his imaginary nation" in the "free and easy robust spirit" of "Western men," as he preaches that "joyful sex should be the responsibility of every citizen," and "being American ought to mean having multiple partners, temporary liaisons, and bonds between such lovers based on easy physicality, not emotional entanglements-regardless of gender, class, or profession."] [Explores "what happens when we uncouple Whitman's theory of democratic poetics from the force of his poetic example," thus "framing the issue as a theoretical problem" and reversing "the usual critical emphasis on the effects of Whitman's practice, turning us away from traditional questions of Whitman's 'influence'" and looking instead at "how modernist critics applied Whitman's theory in ways that depart from his original ideas, or, in some cases, how these critics explicitly rejected his views"; argues that during the 1910s and 1920s, "the literary movement known as modernism . . . was actually quite preoccupied with forging a connection between poetry and political democracy," revealing that Whitman's "program was never that coherent in the first place and could be put to many different uses," since describing "a poem as 'democratic' does not characterize an object so much as expose a particular way of reading that has become deeply internalized and, thus, unexamined"; points out that the various modernist poets and critics who look to Whitman-including Harriet Monroe, Ezra Pound, Josephine Preston Peabody, James Oppenheim, Max Eastman, Louis Untermeyer, James Weldon Johnson, Sterling Brown, Alain Locke, Langston Hughes, and William Carlos Williams-actually "call Whitman's authority into question" because of "the variety of their responses," teaching us "that the 'democratic' qualities of poetry need not reside primarily in the use of free verse, idiomatic language, plain style, or relationship to mass culture, but can be found in the development of political ideas within an individual career, or even across the stanzas of an individual poem," allowing for "a more capacious formulation: that poems articulate democratic beliefs not just through a consistent facet of style, but also by reflecting the complex arguments, images, and shifts in tone and rhythm by which the voice of democracy declares itself on and off the page."] Reynolds, David S. "'Affection shall solve every one of the problems of freedom': Calamus Love and the Antebellum Political Crisis." Huntington Library Quarterly 73 (2010), 629-642. [Proposes that Whitman "directed every aspect of the 1860 edition-typography, binding, and contents-toward his overriding goal of moving the public," thus making this edition "the most conventional of the six major editions of Whitman's poems," despite its inclusion of "Enfans d'Adam" and "Calamus"; analyzes the "deep political significance" that "same-sex affection" took on for Whitman at this time as he sought to forge "national unity through magnetic, passionate friendship"; argues that "Whitman's expressions of Calamus love, far from being shockingly transgressive or out of step with his era, were in fact a main means of his gaining widespread acceptance and veneration among the mainstream readers he had long sought to attract," because "passionate intimacy between people of the same sex was common in pre-Civil War America," where "it was common among both men and women to hug, kiss, and express love for people of the same sex," and where "friends could America's unique democratic potential were to reach fruition?" Examines how Whitman balances "equal rights as sameness and individual rights as difference" as he struggles to reconcile "the individual and the mass," and tracks the "roughly twelve topics" or "concepts" around which Whitman builds his essay: individual, mass, equality, artwork of the future, nativity, cultural revolution, hegemony, poetry, reconciliation, identity, the unknown, and death; examines Whitman's poetry as work "that teaches reconciliation as the realization of the all-inclusiveness of social differences by overcoming the construction of Otherness, a project of democratic enlightenment through aesthetic education, democratic enlightenment as democracy's barrier to evil"; concludes that "aesthetically valorizing appearances to oppose the evil of converting difference to Otherness, poetry teaches reconciliation by opposing the marginalization and exclusion of difference and the more extreme forms of violence victimizing difference, genocide the most horrifying."] 
